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Metoro HaBYaNbHOI AUCHMIUIIHM «OCHOBHA [HO3eMHA Mo06a (anenilicbka)» € (OPMYBaHHS Yy
CTYACHIB 3arajJbHUX Ta MpPO(EeciiiHO OpiEHTOBAaHMX KOMYHIKATMBHHUX MOBIICHHEBUX KOMIICTEHITIH
(JIIHrBICTUYHUX, COLIOJIHIBICTUYHMX 1 MparMaTM4HUX) s 3a0e3neueHHs iXHbOI e(eKTUBHOI
npodeciitnoi mismmpHOCTI. DOpMyBaHHS y CTYACHIB 3arajJbHHX KOMIICTEHINH (JIEKIapaTWBHI 3HAHHS,
BMIHHS Ta HABUYKM, KOMIICTEHLIi ICHyBaHHs Ta BMIHHS BYUTHCS), IIO JO3BOJSTUMYTH CTYAEHTaM
IIPOJIOBKYBATH HABYAHHS Ta B iXHIM noganpuIiil npodeciitHiil aisuibHOCTI. [lornubieHHs 3HaHb PO MOBY
(JIIHrBICTUYHUX 3HAHb), 1110 BUBYAETHCS; 3aJyUEHHS 10 KyJIbTypU HApOJiB, LII0 TOBOPSTH Ha JaHId MOBI;
3HaOMCTB1 3 TpaJullisiMH, reorpadi€ro, JITEPaTypor0, OCBITOI, MHUCTEHTBOM KpaiH MOBH, LIO
BUBYAETHCSL.




IIporpamHi pe3yJibTaTH HABYAHHS.

ITPHO1. BinsHOo criyikyBatHcs 3 npodeciiHuX NMuTaHb 13 (axiBIsgMu Ta HedaxiBIFIMU JCp>KaBHOKO Ta
1HO3eMHUMH MOBaMH YCHO ¥ THCHhMOBO, BHUKOPUCTOBYBaTH 1IX JUIs opraizamii ehexkTuBHOI
MDKKYJIBTYPHOI KOMYHIKAITii.

ITPHO02. EdextrBHO mparoBat 3 iHGOpMaIi€rw: 1o00upaTtu HeoOXiIHY 1H(POpMAIIi0 3 Pi3HUX HKeped,
30KkpeMa 3 (axoBOi JITepaTypu Ta EINEKTPOHHHUX 0a3, KPUTUYHO aHaNi3yBaTH W IHTEpIpeTyBaTd ii,
BITOPSIKOBYBATH, KIacu(iKyBaTH 1 CHCTEMaTH3yBaTH.

ITPHO03. Oprani3oByBaTH MMPOIEC CBOTO HABYAHHS i CAMOOCBITH.

ITPHO06. BuxopucroByBaTtd iH(pOpMAIiiHI W KOMYHIKAIlIHHI TEXHOJIOTIl 11 BHUPIMIEHHS CKJIAJHUX
Creniaixi3oBaHuX 3ajad i mpobieM npodeciiiHoi TisIbHOCTI.

ITPHO7. Po3ymiTi OCHOBHI mpoOyieMu GigoJIoTii Ta MIAXOAW 10 iX PO3B’SI3aHHS 13 3aCTOCYBaHHSIM
JOIIJIBHAX METOJIB Ta IHHOBAI[IMHUX ITIIXO/IB.

ITPHO08. 3HaTy ¥ po3yMiTH CHUCTEMY MOBH, 3arajbHI BJIACTUBOCTI JITEPATypH SK MHUCTEITBA CIIOBA,
ICTOPiIO MOB 1 JIiTEpaTyp, 110 BUBUAIOTHCS, 1 BMITH 3aCTOCOBYBATH I1i 3HAHHS Y pOQeciiHiil AisIbHOCTI.
IMPHO09. XapakTtepusyBaTH [iaJleKTHI Ta COIaJIbHI PI3HOBUAM MOB, III0 BHBYAKOTHCS, OIMUCYBaTH
COIIOTIHTBAJIbHY CUTYAIIIFO.

ITPH10. 3HaTt HOpMHU JIiITEpaTypHOI MOBU Ta BMITH 1X 3aCTOCOBYBATH y MPAKTHUYHIN MiSUTBHOCTI.

ITPH11. 3HaTi OpUHIMIN, TEXHOJIOTI] 1 IPUHOMHU CTBOPEHHS YCHUX 1 MMCbMOBHUX TEKCTIB Pi3HUX >KaHPIB
1 CTHIIIB JIEP’KaBHOKO Ta IHO3EMHUMHU MOBaMH.

ITPH12. AnanizyBaTd MOBHI OJHMHUIII, BU3HAYATH iXHIO B3a€MOJIII0 Ta XapaKTepU3yBaTH MOBHI SIBUINA 1
MPOLECH, IO 1X 3yMOBIIIOKOTb.

ITPH14. BuxopucToByBaTH MOBH, L0 BHBYAIOTHCS, B YCHIH Ta MHCBbMOBIii (opMi, y pi3HUX >KaHPOBO-
CTHJILOBUX PI3HOBHIAX 1 pericTpax CHUIKyBaHHS (0diliiHOMY, HEO(IIIHHOMY, HEHTpaTIbHOMY), IS
PO3B’sI3aHHS KOMYHIKaTMBHUX 3aBJaHb y MOOYTOBIiH, CyCHiJbHIM, HaBuanbHid, npodeciiiHii, HayKOBii
chepax KHATTA.

ITPH1S5. 3niiicHioBaTH JTIHIBICTUYHHIMA, JTITEPaTypO3HABYMH Ta CrieliaIbHUH (iIOOTIYHUI aHai3 TEKCTIB
PI3HHX CTUJIIB 1 )KaHPIB.

ITPH16. 3HaTH ¥ po3yMiTH OCHOBHI MOHATTA, T€OPii Ta KOHIENLIi 0OpaHoi (HiI0I0riyHOI crenianizaii,
YMITH 3aCTOCOBYBATH iX y MpodeciiiHii TIsITbHOCTI.

IIPH17. 30upatu, aHamizyBaTH, CHCTEMaTH3yBaTH W IHTepHpeTyBaTH (akTH MOBH W MOBJEHHS U
BUKOPUCTOBYBAaTH iX JUIsl PO3B’s3aHHS CKJIQAHMX 3a7ad 1 mpolsieM y cheriam30BaHux cdepax
npodeciiHOol isITFHOCTI Ta/a00 HAaBYaHHSL.

ITPH18. MaTtn HaBUYKH yIIpaBJIiHHSA KOMIUIEKCHUMH JisIMA a00 MPOEKTaMH TPHU PO3B’sS3aHHI CKIIATHUX
npoOiieM y mpodeciiiHiii IisSUBHOCTI B Tamy3i oOpaHoi (hijoNoriyHoi cremiamizamii Ta HECTH
BIJINMOBIIAJILHICTD 32 MIPUUHSTTS PIllIEHb Y Henepea0auyyBaHUX YMOBaX.

ITPH19. Martu HaBHYKHM y4acTi B HAYKOBHUX Ta/a00 MPUKIIAJAHUX JOCITIDKEHHAX y rairy3i ¢iioorii.

OuikyBaHi nporpamMHi pe3yJibTATH HABYaHHSI.

3n00yBa4 BUIIIOI OCBITH:
1) 3acTOCOBY€E OTpUMaH1 TEOPETHUYHI 3HAHHS 3 (POHETHKH, TPAMATHUKH Ta JIGKCUKU B MPAKTUYHINA ISITHHOCTI;
2) po3ymie pi3HOMaHITHI ()OHETHYHI SBHINA Ta TPaMATHYHI CTPYKTYPH JUISI PO3KPHUTTS IMIUTIIUTHOI
iHpopMaii;
3) eeKTUBHO 1 THYYKO BHUKOPHUCTOBYE 3HAHHS 3 (DOHETHKH, TpaMaTHUKH Ta JIEKCMKU B PI3HOMaHITHHUX
CHUTYAIIisIX COILIAJILHOTO Ta JIIJIOBOTO CILIKYBaHHSI.

3100yBa4 BUIIIOI OCBITH BMi€:
1) BUCIIOBITIOBATHUCS 3 HEOOX1THUM CTYIIEHEM JIETATI30BaHOCTI i TEMAaTHYHOI CKJIQJHOCTI, IEMOHCTPYIOUH
BiJIbHE BOJIOJIIHHS TPUHOMaMH CTPYKTYPHOI MOOYZOBU TEKCTy, 3ac00aMu 3B'SI3HOCTI Ta IUTICHOCTI Ha
CHHTaKCUYHOMY DiBHI;
2) mpaBWIIBHO 3 TOYKH 30py CTPYKTYPH aHTIIIHCHKOI MOBH mepeaBaTh iHpopmMarliro (yCHO Ta Ha MUCHhMI);



3) ageKBaTHO TEPEKIAJaTH JIEPKaBHOIO Ta AHTTIMCHKOI MOBOIO AJaNTOBaHI TEKCTH, KOPUCTYIOUUCH
rajly3eBUMH TEPEKIAJHUMH CIOBHUKAMU ISl 3HAXOJDKCHHSI 3arallLHOMOBHHX JIGKCHYHUX OJMHHUIH Ta
HAYKOBUX TEPMiHiB.

TEMATUYHUM IIJIAH

Kinekicts roana

Nen/m | Ha3Ba TeM, 3MiCTOBHHX OJIOKIB Ta MOIYJIiB
JeKIil | MpakTU4Hi | TabOpaTopHi | caMOCTiiHI

1 2 3 4 5 6

Moayas 1
3micTroBuii MmoayJs 1.
@onemuunuit acnekm: [IpakTnaanil Kypc 3 GOHOCTUIIICTUKY aHTIIIHCHKOT MOBH.
A practical course in English phonostylistics.
I'pamamuunuii acnekm: YMoBHHI crioci0. MoanbH1 JiecioBa.
Subjunctive Mood. Modal Verbs.
Jexcuunuit acnekm: Pi3HOMaiTTs Ta cTmii. Varieties and Styles.

1 [Temal.
@onemuuynun  acnekm:  Beryn 70
(hOHOCTHITICTUKH AHTIIHCHKOT MOBH
Introduction to English phonostylistics.

I’ pamamuunuii  acnekm:  I'pamMaTnyHa
CTPYKTypa MpPOCTUX pEYE€Hb B YMOBHOMY
croco6i. Grammatical structure of thg
Simple Sentences in the Subjunctive Mood.
Vlekcuunuii  acnekm:  ®DopManbHl  Ta
HedopManbHi cioBa. Formal and informal
words.

18 20

2  |Tema 2.
Donemuunuit acnekm: CTUIICTHYHI 3ac00H
eKcrpecuBHOi MoOBH. Stylistic means of
expressive language.
I pamamuunuii acnekm: I'pamaTnyHa 18 20
CTPYKTypa CKJIQIHUX PEYCHb B YMOBHOMY
crroco0i. Grammatical structure of the
Complex Sentences in the Subjunctive
Mood. Jlekcuunuii acnekm: CIOBOTBIp
‘Word formation.

3  [Tema3.

Donemuunuii acnekm: lloeTHyHUN CTHIIB
MoBJIeHHS. Moro QOHEeTHYHI Ta CTUIICTHYHI
ocobmmBocTi. Poetic style. Its phonetic and
stylistic features.

I pamamuunuit acnexkm: Ilepexiia npocTux
Ta CKJIAJHUX PEYCHb B YMOBHOMY CIIOCOO1/
Translation of the simple and complex
sentences in the Subjunctive Mood.

18 20




Ulekcuunuii  acnekm: IlopiBHSHHSI T4

npuciiB’s. Similes and proverbs.

Tema 4.

@onemuynuii acnekm: AwHani3z 1oe3il

Poetry analysis.

I pamamuunuii acnexkm: MojpanbHi 18 20
nmiecioBa can, may, must Ta IXHI]

exBiBasieHTH. Modal verbs can, may, must

and their equivalents.

Vlexcuunuii acnekm: MoBa 3HaKiB Ta 00’sB

The language of signs and notices.

Tema S.

Donemuunuii  acnexkm: JleknamaiiiHum

CTHJIb MOBJICHHS. [IOHATTS MoHONO2Y T4

Oianozy. Declamatory style. The notions of

monologue and dialogue. 18 20
I pamamuunui acnekm: MopmanbHl

miecoBa should, ought, need, dare, shall,

will. Modal verbs should, ought, need, dare,

shall, will.

Vlekcuunuii acnekm: AHTTIHACBKH

3aronoBku. English Headlines.

Tema 6.

Donemuynuit acnekm: AHaN3 XyHOXKHIX

mianoriB-ypuBkiB.  Analysis of drama

dialogues.

I pamamuunui acnekm: [Tepexnan 18 20
AHTINACEKAX MOTAJIBHUX JIECIIB Ta IXHIX

exBiBasieHTiB. Translation of English modal

verbs and their equivalents.

Ulexcuunuii acnexkm: CnoBa-3B’s13K1

Connecting and linking words.

Tema 7.

dDonemuynuii acnekm: AHani3 YPUBKIB 3

XyZnoxHIX TBOpiB. Analysis of belles-lettres

passages.

I pamamuunuii acnekm: IIepexian

AHITIMCEKUX MOJAJBHUX IECTIB Ta IXHIX 12 30
exBiBasieHTiB. Translation of English modal

verbs and their equivalents.

Vlekcuunuii acnexkm: bpuranceka

aHTJIicbkka  MOBa VS  aMEpPUKAHCHKA

anrmiiiicbka moa. British English vs US

English.

PazoM 3a 3micToBUM MoysieM | 120 150

@onemuynuii acnexkm: [TpakTHaHUN Kypc 3 POHOCTUITICTUKY aHTTIHCHKOT MOBH.

Mopnyas 2
3micToBuii MOIYJIb 2.

A practical course in English phonostylistics.




I'pamamuunuii acnexkm: Heo3naueni hpopmu nieciioBa. Komriekcn 3 Heo3HaueHUMHU (hopMaMu
niecnoBa. Non-finite Forms of the Verb, Complexes with Non-finite Forms of the Verb.
Jekcuunuit acnexm: HaykoBa nekcuka. Academic Vocabulary.

Tema 1.

@Donemuynuii  acnexm: IlyOminucTHyHUN
CTHIb ~ MOBJEHHA.  Moro  (oHeTHUHI
ocobimBocTi. Publicistic style. Its phonetig
peculiarities.

1 I pamamuyunuii acnekm: bezoco6oBi popmu
nmiecnoBa. [HdiniTuB. Non-finite Forms of the
Verb. The Infinitive.

18 20

Vlekcuunuii acnekm: OcobnuBoOCT]
HayKOBO1 Jiekcuku. Peculiarities of academig
vocabulary.

Tema 2.

@onemuynuii acnekm: AHali3 YpPUBKIB 3
MNOJITUYHUX TPOMOB TOJIITUYHUX JIiJIEpPiB
Analysis of political leaders’ speeches.
I'pamamuunuit acnekm: be3oco6osi hopmu 18 20
niecnoBa. JlienpukmeTHuk. Non-finite Forms
of the Verb. The Participle.

Vlekcuunuii acnekm: Hayxosi
cnoBocnionyyeHHs. Word combinations in
academic English.

Tema 3.

Donemuunui acnekm: doHeTHuHi
O0COOJIMBOCTI ~ PEJITIO3HOTO  JUCKYPCY.
Phonetic peculiarities of religious discourse.
3 Ipamamuunuit acnexm: be3oco6osi popmu
nmiecnoBa. ['epynaiit. Non-finite Forms of the
Verb. The Gerund.

Vlekcuununi  acnekm: HaykoBe KWTTS,
Academic life.

18 20

Tema 4.
Donemuunuii acnexm: HaykoBuil CTUIIB
MOBJICHHSI Ta HOTO (DOHETHYHI OCOOIMBOCTI,
Academic style and its phonetic features.
4  [I'pamamuunuin acnexm: KoOMIUIEKCH 3
ingpinituBom. Complexes with the Infinitive.
Vlekcuunui  acnexm: IlianyBaHHA  TA
Mo4yaToKk HaykoBoi pobOoTtu. Planning and
starting work.

18 20

Tema S.

@onemuynuii acnekm: AHam3 JIEKIH
Analysis of lectures. 18 20
I'pamamuunuit  acnexm: KoMmIuleKCH 3
nmienpukMeTHukoM. Complexes with thg
Participle.




Vlexcuunuii  acnekm: MipKyBaHHA Ta
B3aemonis. Thinking and interacting.

Tema 6.
@Donemuynuii  acnexkm: IHpopmariiiHuii
CTMJIb MOBJIEHHS Ta Horo (hOHETHUHI
BinMiHHOCTI. Informational style and its
6  |phonetic peculiarities.
I’ pamamuunuit  acnexkm: KoMIulekcu 3
repyHaiem. Complexes with the Gerund.
Vlekcuunuii acnekm: Cnoco0Owu
oOroBopeHHs pe3yibTariB. Ways of talking
about results.

18 20

Tema 7.
Donemuunuii acnekm: PO3MOBHUN CTHIIB
MOBJICHHs. VIOro CIOHTaHHHIl —XapakTep
Conversational style. Its spontaneous nature,
I pamamuunuii acnekm: Crioco6u
nepekyialy KOMIUIEKCIB 3 HEO3HAYeHUMHU 12 30
dopmamu miecnoBa. Ways of Translating
Complexes with Non-finite Forms of thg
Verb.
Vlekcuunuii  acnexkm: Opranizaiis Ta
Mpe3eHTalliss BIAaCHUX JIyMOK / imeid
Organising and presenting ideas.

Pa3oM 3a 3MiCTOBHM MOJIyJIEM 2 120 150

Ycboro 240 300

KOHTPOJIb TA OIIIHKA PE3YJIbTATIB HABUAHHS

KoHTponbs HaBYaIbHHUX JOCATHEHB 3100yBauiB OCBITH 3a JUCLHUIUTIHOIO 3a0€3MeUyeThCs 3a
JIOOMOT'OI0 TIOTOYHOT'O Ta MiICYMKOBOTO KOHTPOJTIO.

[ToTouHMif KOHTPOJIB YCIIIIHOCTI — 1I€ CUCTEMaTHYHa MepeBipKa 3HaHb CTYIEHTIB, 10 POBOJUTHCS
BUKJIaJa4eM IIiJT 9ac ayJUTOPHHUX 3aHATh.

[TincyMKOBHIT KOHTPOJIb YCHIIIHOCTI IPOBOJUTHCS Y (hOpMi 3alliKy/e€K3aMeH.

[Topsimok mpoBeIeHHS KOHTPOJIIO YCITIIITHOCTI Ta OLIHIOBAHHS PE3yJIbTaTiB HABUaHHS BCTAHOBJICHO
[TonoxeHHAM Ipo OpraHizaiiio OCBITHROTO npouecy B OHMY.

Ne dopma miICyMKOBOTO Bunu HaBuanbHOI MakcumanbHa
3/ KOHTPOJTIO IISUTBHOCTI KUIBKICTH OaJIiB
AynuropHa Ta 50
[Tepenbauennii CcaMOCTIHHA
IT1JICYMKOBHIA HaBYaJIbHA
1 KOHTPOJIb — pobota
audepeHninioBaHni 3aiikoBa 50
3aJIiK KOHTpPOJIbHA
pobora
2 [TepenOauenuit AynuropHa Ta
I1JICYMKOBHH caMocTiliHa 50
KOHTPOJIb — iCIIUT HaBYaJlbHA
poboTta
MopynbHa




KOHTPOJIbHA
pobota

20

Icriur

30

KOHTPOJIbHI IUTAHHA JJISI CAMOCTIHHOI OIITHKA AKOCTI 3ACBOEHHS

JTUCIUTLITHA

IuTaHHs 3 rpaMaTHKH
The formation of the Present Subjunctive.
The usage of the verb «fo be» in the Past Subjunctive.
The expressing wishes in the Subjunctive Mood.
The Subjunctive mood in the conditionals.
Mixed types of unreal conditionals in Subjunctive mood.
The use of the Subjunctive in adverbial clauses of time.
The Subjunctive mood in Ukrainian (+examples and exceptions).
The expressing of the modal verb «can». The verb «may» in the past tenses.
Equivalents of the verb «must».
Should in the Continuous tenses.
To be+ Infifnitive as a modal in the Past.
Passive Voice with modal expression «fo have+ Infinitive.
The use of the modal «will» after the conjunction.
Verb Dare as a normal verb and modal: differences.
The use of the modal Need in different tenses.
Rendering Shall into Ukrainian.
The characteristic traits of the verbals.
The formation of Participle 1.
The functions of Participle I in the sentence.
Participle I as an adverbial modifier of cause.
Participle I as a predicative.
Absolute constructions without a participle.
Rendering gerund into Ukrainian language.
The usage of a Perfect Gerund (examples).
Verbs and verbal phrases using with Gerund.
The Continuous Infinitive.
Cases of the usage the bare infinitive.
The use of the Subjunctive Infinitive Construction.
The for-to-Infinitive Construction.
IIuTaHHA 3 JIEKCUKH
Various English language dialects from around the world.
Principles of English styles.
What is the difference between informal and formal language?
Scales of formality. Formality in notices, instructions, etc. Formal phrases.
Short, monosyllabic informal words. Clippings. Slang.
What are the types of word formation?
Why is it so important to learn prefixes and suffixes?
Similes — as..as .. / like... Examples.

Proverbs. Warning, advice/ morals- dos and don’ts. Key elements. Visualising.

What is the importance of the language of signs and notices?
What are types of the signs?

The grammar of headlines.

Short dramatic words. Jokes in headlines.

Organising a formal text.

Linking words for explaining, exemplifying, rephrasing, etc.
Referring backwards and forwards in the text.

Words and phrases with different meaning.




Different terms in different dialects.

General words which are academic.

Technical words.

Nominalisation (noun phrases).

Features of vocabulary.

Academic words and word lists. Examples.

Noun combination, verb combination.

Which common academic words do you know?

On your opinion how does it mean to be an academic?

An academic person can be

Is it important to you to calculate every step of planning your work? Why?

Can you start work before planning permission?

Talking about points of views. Commenting on others’ views.
ITuranns 3 poHeTnKn

What is the aim of phonostylistics?

Name the components of the extralinguistic situation.
Classification of phonetic styles.

The main types of phonostylistic processes.
Give the definition of stylistic device.
Types of stylistic devices.

Give the definition of alliteration.

Give the definition of rhyme.

Give the definition of rithm.

Give the definition of onomatopoeia.

Give the definition of graphon.
Classification of lexical stylistic devices.
Name the lexico-syntactical stylistic devices.
Give the definition of metaphor.

Give the definition of metonymy.

Give the definition of synecdoche.

Give the definition of antithesis.

Give the definition of climax.

Give the definition of anticlimax.

Give the definition of similie.

Give the definition of litotes.

Give the definition of periphrasis.

Give the definition of periphrasis.

Give the definition of irony.

Give the definition of oxymoron.

Give the definition of hyperbole.

Give the definition of allusion.

Give the definition of inversion.

Give the definition of alliteration.



PexomengoBaHna Jiiteparypa
OcHoBHa JliTepaTypa 3 GQOHETHKH

1.  bazapora [.B. MeTonuuHi BKa3iBKHU JiJIsl MPAKTHYHUX 3aHATH 3 AUCHUIUTIHA «OCHOBHA 1HO3EMHA MOBa
(anrmiiiceka)» (oHeTnka) JUIL CTYAEHTIB TpeThoro Kypcy creuianbHocti 035 @imonoris “English
Phonostylistics” (part 1). Ogeca: OHMY, 2020. 48 c.

2. bazaposa [.B. MeToanuHi BKa3iBKU JUIsI IPAaKTUYHUX 3aHATH 3 AUCHUILTIHUM «OCHOBHA 1HO3EMHA MOBa
(amrmiiceka)» (oHeTHKa) I CTYIEHTIB TpeThoro Kypcy cremianpHocTi 035 ®imonoris  “English
Phonostylistics” (part 2). Oneca: OHMY, 2020. 42 c.

3.bazaposa [.B. MeroanuHi BKa3iBKH JIJIs1 CAaMOCTIHOT po00TH 3 muctuuiiiind «OCHOBHA 1HO3eMHA MOBa
(anrmiiiceka)» (poHeTHKA) IS CTYACHTIB TPEThOro Kypey crenianbHocTi 035 dinonoris. Ogeca: OHMY,
2020. 58 c.

JlonomizkHa Jiteparypa 3 GOHETUKH
1. Grigoryan N. R., Kravchenko N. O., Lanchukovska N. V. Olinchik V. V. A Practical Course in English
Phonostylistics. Odessa, 2007. 102 p.

OcHoBHa JiTepatypa 3 JIEKCHKH
1. Kaumosa 51.0., Pyna A.B. MetonnyHi Bka3iBku 3 auciuiniing «OCHOBHA 1HO3eMHa MOBa
(anrumiiiceka)» (JIEKCHKA) ISt CTYJCHTIB 3 Kypey criemianbHicTs «Dinonoris». Oneca: OHMY. 2020. 51 c.
JomomixkHa JiitepaTypa 3 JIeKCUKHU

1. McCarthy M., O’Dell F. Academic Vocabulary in Use. Cambridge University Press, 2016. 173 p.
2. McCarthy M., O’Dell F. English Vocabulary in Use. Upper-Intermediate. Cambridge University Press,
2016. 279 p.

OcHoBHa JiiTepaTypa 3 rpaMaTHKH
1. Cazukina T.I1. HaBuanbuuit nociOHuk 3 quctumiind «OCHOBHA iHO3eMHa MOBay» [ paMaTuka aHTIINHCHKOT
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